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This document defines the complete structural, harmonic, rhythmic, and timbral
framework of Tensiform. Composers should treat the six structural rules as binding — not
as suggestions. What makes Tensiform a genre, and not merely an aesthetic, is precisely
this codification.



MANIFESTO

Tensiform lives between what you know and what you cannot name.

The harmony moves — not toward resolution, but toward depth.

The rhythm breathes — not in measures you can count, but in pulses
you can feel.

The sound has no origin you can point to. It is neither electronic nor
organic. It is the threshold between them.

We do not ask for your patience. We reward it.
Listen past the first minute. The layers open slowly.

You will not hear the same piece twice.

This is Tensiform. The music that lives in between.



02 PARAMETER VECTOR

Tensiform is defined by six measurable parameters. A composition qualifies as Tensiform
only when all six fall within their specified ranges. This is what separates a genre from an
aesthetic.

PARAMETER VALUE DESCRIPTION

Rhythmic Density 2/10 Minimal, asymmetric. Pulse exists but cannot be counted. 4/4 is forbid
Harmonic Complexity 8.5 / 10 Jazz-level modal intelligence without jazz's release.

Electronic Weight 7 /10 Significant but organic-feeling. The source must remain unidentifiable.
Emotional Tension 6/10 Sustained but not oppressive. Builds slowly, rewards patience.
Tempo 70-90 BPM Slow enough to breathe, fast enough to feel. Human scale.

Tonal Center Modal / FluidNeither fully tonal nor atonal. Modal movement without resolution.
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STRUCTURAL RULES

These six rules emerged from the consensus of seven composer archetypes. A piece
violating any of these cannot be classified as Tensiform. They are not guidelines — they
are the definition.

Harmonic movement always moves forward — not toward
resolution, but toward depth

Tension accumulates but at 6/10 pressure. The resolution comes late, if at all. The listener who waits
is rewarded.

The source of the sound cannot be named

Electronic and acoustic must be inseparable. Hybrid timbre is mandatory. The listener must not be
able to say "that is a synthesizer" or "that is a cello."

Rhythm is felt, not counted — but not absent

An implied pulse is allowed. 4/4 is forbidden. Asymmetric meters (5/4, 7/8, free time) or overlapping
polymetric layers are required.

Silence is structural, not empty

Pauses are planned. Silence is a note with duration. The space between sounds carries as much
information as the sounds themselves.

Dynamic change flows slowly — no sudden peaks

The transition from pp to fff takes minutes, not seconds. A single dynamic climax is permitted per
piece — it does not return.

Motifs transform, never repeat exactly

When a theme returns, it must be unrecognizable on first hearing but felt on reflection. Memory is
present, but sameness is not.



04 REFERENCE PIECE STRUCTURE — UNTITLED I

DURATION 28-34 minutes

FORM Single uninterrupted arc

PERFORMANCE Live or studio

I Emergence S
A single contrabass fades in from silence. At minute 3, modular synth S
enters as a barely audible layer — its source indistinguishable. No
rhythm. The listener does not yet know where they are.

1l Accumulation SEUAS
Cello introduces a modal motif — then cuts it short. It returns every 90 L
seconds, each time transformed beyond recognition. Prepared piano
enters percussively but not rhythmically.

1l Layering L
All instruments active. Modular synth has nearly swallowed the cello — e
they are no longer separable. Contrabass in 5/4, cello in free time.

Harmonic tension approaches maximum. No release.

I The One Peak 2000
The single dynamic climax — all instruments at fff. Lasts 90 seconds. e

V Does not return. Then withdraws slowly. The tension does not break; the
volume simply recedes.

\V/ The Threshold S0
Instruments fade one by one. The contrabass remains last. The harmonic e
tension is still suspended in the air. The piece does not end. It dissolves.

The Ending Rule — Unique to Tensiform: After the final note, a minimum of 30 seconds of silence
is mandatory. In live performance, this is signaled by a slow lighting fade. Applause should not
interrupt this silence. The tension must continue into the room — and leave with the audience.
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05 INSTRUMENTATION

These timbral categories are mandatory. The specific instruments may vary, but each role
must be present in every Tensiform composition.

INSTRUMENT STRUCTURAL ROLE

Cello The organic skeleton. Long bowing, modal movement, extended
techniques. The human core of the sound.

Modular Electronic masking layer. Must blend with acoustic sources to the
Synthesizer point of inseparability. No preset patches.
Contrabass Sub-bass skeleton. Felt before heard. Not melodic — structural. The

floor beneath everything else.

Prepared Piano Hybrid by nature — neither fully piano nor percussion. Muted,
altered strings create timbral ambiguity.

Live Electronic Real-time pitch shifting, granular synthesis, extended reverb applied
Processing to all instruments.
Voice (Optional) If used: wordless, textural, non-melodic. Treated as an instrument.

Lyrics are incompatible with Tensiform.

TENSIFORM — Composer's Reference Guide 6 tensiform.com - © 2026 Gonca Apaydin



Al PRODUCTION GUIDE — SUNO.AI

Suno.ai can approximate Tensiform's sound at 50-60% accuracy. Al will tend toward
resolution but can be guided away. Use Custom Mode exclusively.

Open Suno - Create -» Custom Mode

Standard mode will not work.

Paste Style prompt into "Style of Music"

Copy exactly as written below.

Paste Verse structure into "Lyrics"

Do not add [Instrumental] tag.

Weirdness: 70 - Style Influence: 50

Generate 3-5 versions. Select the one sustaining tension longest.

electro-acoustic chamber, modal harmony, ambient drone, cello ensemble, modular synthesizer,
prepared piano, no percussion, slow harmonic movement, 75 bpm, layered texture, warm
dissonance, cinematic tension, deep resonant bass, introspective, late night, sparse, breathing
space, unresolved but hopeful

[verse 1]
(solo cello, single sustained note, slow fade in from silence, deep resonance)

[verse 2]
(modular synth layer enters, source indistinguishable, harmonic tension rises gently)

[verse 3]
(all layers present, polymetric pulse barely felt, harmony shifts modally)

[verse 4]
(dynamic peak, warm but heavy, cello and synth inseparable, no resolution yet)

[verse 5]
(gradual withdrawal, layers fade one by one, cello returns alone, silence reclaims)



07 CREATOR

Gonca Apaydin

FOUNDER - TENSIFORM GENRE

Gonca Apaydin created Tensiform by identifying a coordinate in the genre space that no
existing music occupied: high harmonic complexity combined with high electronic weight

and near-absent rhythm — a combination present in no codified tradition.

The genre was developed through a systematic analysis of over 25 existing music genres
across five parameters, a process of elimination that revealed the empty space Tensiform

now inhabits.

The structural rules were derived not from personal preference but from the philosophical
consensus of seven distinct musical traditions — a methodology that makes Tensiform

genuinely genre-by-design rather than genre-by-feeling.

GENRE FOUNDED

GENRES ANALYZED

PARAMETERS

STRUCTURAL RULES

COMPOSER VOICES

CONSENSUS METHOD

OFFICIAL DOMAIN

2026

25+

6

6 (Mandatory)

7

Multi-agent philosophical analysis
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This guide is the authoritative reference document for Tensiform. Composers, producers,

and researchers are encouraged to use and distribute it freely, with attribution to Gonca

Apaydin and tensiform.com.
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